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Over the years, the work has changed considerably. In
1974, we launched ourselves literally onto the streets, in
clown costumes, gorilla suits and a frenzy of kazoos, loud
hailers and big bass drums, singing (all together now):

We've come to find a place to play
Why don’t you come along?

Come and play some games with us
And help us sing our song.

We sing a lot. We play a lot.
There’s lots of things to do.

We'll we do them all much better
With a little help from you.

Of course, it was all really a clever subterfuge. We thought
we might thus bring down the capitalist state before the Arts
Council found out.

- ‘Coming of Age’ by Steve Trow originally published in
Mailout magazine in 1992 on the occasion of Jubilee Arts

18th birthday.



Drawings of childhood games,
drawings by members of Art
Club at Langley Lodge.
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Jelly on the plate, by Virginia Bowen

Skipping, by Pat Peacock

What's the time Mr Wolf,
by Maureen Willetts
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Oranges and lemons, by Mary Morris
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Fire Can by Tom Harrison

Cowboys and Indians, by Jan Jackson
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Leap Frog, by Maureen Willetts
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Cock Hoss by Tom Harrison .



My earliest memories — before starting school at 5 years of
age, were of playing with dolls. | would make up all sorts
of games with them — dolls tea parties, school, hospital,
shops, and this continued with some of my girlfriends up
until we went to senior school at 11 years of age. This, of
course, was mainly in the house, but on sunny days our
play extended into the garden, with the added attraction
of ‘mud pies’.

I loved to spend time with my father in his workshop, where

If you couldn’t do it you were out, and this went on until
everyone was out, and then with a new ‘frog or donkey’
we would start again. | didn't do well at this game as | was
very small, and if the big boys played you were in danger
of being flattened!

Sometimes it would be ball games,or skipping ropes, whips
and tops or whatever the current craze was. Many a happy
hour would be spent with a piece of rope attached to the
horizontal bar at the top of the gas streetlights. The rope

skipping together, and whoever was ‘on’ would call out
maybe a colour or a lefter or a number, and if you were
wearing that colour, or your name began with that letter or
the number was birth date then you had to run out without
stopping the turning rope, until only one person was left in
and became the winner — usually it was the best friend of
whoever was ‘on’ and then the bickering would start!

In those days we went to Saturday morning pictures. The
cinema organ would rise up out of the floor and we had a

Games I[ist: (Stevel

p I q n 1 %:é% : :ﬂifh nemes, fu:'arn, nai:aa. u-tvp;rsr, fnvnl.::ua rngda n'Ea
E. Flastloine:; making objects snd pessing them on
t o 4. In the mauner of the word.
4. He thinks, he suys: she thinks, sie says. - e.g. Yusen & akinhesd
P L AY Ba mﬂﬁw Mptthew, Kerk, ILuke, John,
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7. Statues; meking senae ol Irozen movement
mmﬁmﬂﬁ i i Dadabe 1t wteta 8, Balemsman - persusding pecple to swap
A Uttle water (ootional) 9, Trust: Touch recosnition

‘ix in plastic cuos. Have a mirror arcund to ses
results, ARd some tissues.

Mixture washes off with scan and water of just waker.
Try starting with vhite, and building up colours.

Gulding witn sound (pairs)

ong in the middle gredle

run snd jump orsdle

Bun gt full speed with bag on hesd

16. g group lying down, ¥ group making ssunds, =.g. feactory - what
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11. Walking round segmented clrole snd being stoppad with drumbest -
BOETY Oolses, happy nolses, pulling faces eto etes

Watar
Pure sosp £lakes le.g. ludos from boots) 1%, Uslng things %o make nolses |leads to sound effests, redic prog..
Powder paint
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Mix cormflour with a little cold water to amoth paste,
B33 to weter in ran and bring to boil on heat. Stic
till thickens then remove from heet.  Slodly add scep
flakes to mixture, stirring as you add. tWhen lumpa
bein o form as scap finds it &fficuit to dissolve,
return mixture to heat — more soap Elakes will now
dismolve. Then no more will dissolwe, sisve mixturs
in colander and leawve to cool.

When oool divide inko pog pots and add colouring.

ke body paink by covering ywurseslf in cooking oil or vaseline and
then paint yourself with non tosde poster paint. The greasa makos the
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17,

Bhythm : e.2. guess the rhythm (leads to movement seasions)

Fuppet®: = hands or feet a8 puppets (conversing)
pairs, arms through
Plasticine msm
man on strilogs

Hirrora: - follow-mEy=-lesder
pairs
funny wlks (from behind screen, simultsnecusiy)

Story telling: round & circle sitting
stunding: met it as you tell it, somsone alge
repesat 1t and contioue (good with
severkl golng st ooce|

Vgking someone in the middle Jsugh or distrect them from what
they are trying to aay.

« Stand in fron © of the parson wio| reminds ¥ou6 of)eese.s

Use a cork, burnt at one ond to paint black marks on vour face,
Malke lumwy skin eg. rashes, from breadorebs or comflakes macs
into putty, and stuck on with syrup.

Tisgues soaied in honoy moka sears. Oolour them to motch skin.

singsong, all the words being projected on to the screen.
Then the film would start, either a comedy with Charlie
Chaplin or Laurel and Hardy or a cowboy film with Gene

| was quite happy knocking nails into an old piece of wood would either have a large knot at the bottom or maybe a
and pulling them out again with pliers. When we were of ~ piece of wood to form a seat. We would run around the
an age to be allowed to play in the street, we would call lamp twisting the rope around it and then clinging fo the

19. kske someone turn round.

20. Detective/Lawyer game = one va. the rest

for our friends, (both boys and girls) and depending on the
size of the group, we could play ‘Tick - you're on’, Hide
and Seek, What's the Time Mr Wolf, There's a Big Ship
Sails on the Ally Ally Oh or Hopscotch, a hopping game
over a series of squares drawn on the floor - you could play
it alone or with many friends. If boys were present, it would
occasionally be Kiss Chase. However, not many of us girls

rope, let it unwind.

What's the time Mr Wolf2 was again a game played by

as many children who wanted to join in. One child would
be ‘Mr Wolf'. He or she stood on his own with his back to
the rest of the children, who were standing in a line some
distance away. The children in the line would call “What's

Autry, Hopalong Cassidy or Roy Rogers, Dale Evans and
Roy’s wonder horse Trigger. Afterwards, all the kids would
gallop home, left hand holding imaginary reins, right hand
slapping your own bottom, only to be ambushed by other
kids hiding in someone’s entry. Then the imaginary guns
would come out (the index and middle fingers pointing out
of a clenched fist).

Darken skin with cocoa, FRub flour in hair, and oo face,
Stuff your checka with tissue, Make fange oot of or=rga peel.

KITE HAKING TECHN1GUES

2l.

Snekes: Touch game - ¢fawling in and out of & sitructure created
by averyone elss,

EE2. Doneentratlon: Shopping liat |everyons reciting what's gons
baefore and then adding snother item)
Extenaion.of rhyths game; sound rhythm buils up
irom everyona's differsst sounds: esch perscn
thed given 1 word from & peir of oppoaltes |e.g.
under, over; to, from). Rhythm re-established &
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wanted to be caught and kissed by a boy — how things the time Mr Wolf”’ to which the Wolf would reply one e iﬁﬂl:ra‘ﬁg:iﬂfnwfgs";—f?f = 5&'??”‘?“&:- i gy
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changed when we became teenagers! o'clock or ten o’clock or whatever time the Wolf chose. The boys didn’t mind being shot and rolling around on the Y00 HEED: 3 :::::*:En:;:::'a ::i:‘“"::“:bﬁ:“_laﬂgn"::::r:““s out theirs, roytom belog meinteined ;L'_mugauut i

There’s a Big Ship Sails on the Ally Ally Oh could be
played, usually in the playground, and by as many children
who wanted to take part. A long line would be formed and
we would all hold hands. The first child in the line would
put the free arm against the wall to form an archway, then
with us all singing the song, the child at the far end would
lead the line under the arch, resulting in the second child
from arch now having to cross their arms. This would go on
until everyone’s arms were crossed, then you could go in

The children would then take as many steps forward to
correspond with the time called, and therefore would be
getting nearer to Mr Wolf. However, at any time, and
usually when the Wolf knew they must be getting nearer,

he could call out “It's dinner time”. At this point the children
would scatter, usually screaming, and Mr Wolf would capture
one of them. The captured child then became Mr Wolf.

The area where | lived at as a child had many pedestrian,
traffic free alleyways so we were completely safe, although

pavement, us girls would either be shot in the arm or leg, as
we didn’t want to get our dresses dirty.

The six week summer holiday would be spent with my aunt
and uncle and cousins in Weymouth. We would leave home
at about 10.00 am making for the local beach, armed with
an old pushchair to carry out buckets and spades, fishing
net, bathing costumes and towels, doorstep jam sandwiches
and bottles of water, or if we were lucky a bottle of pop.
There we would stay until 5 or 6 o’clock until hunger drove
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1 brasa curtain ring

strong string or thin gardan wire

aticky tape or modelling glus

pontar paints and colonred paper for decorating iite and tail

First make m sross with the two sticks with the shorter one pesitionsd
hoimontally about ons third of the way down the other, Hind the two sticks
together at right angles with string or wire (as in drawing below) .
GCover the binding with a thin layer of modelling glue. Tis the ande of the
string or wire into a small loop.

The frame should be as symmetrical as possible, and the spers must be
tapted for balance before mssembly. This is done by marking the centrs
point of the spar and balancing it wpon m knife adge.

iE?untual}r several people should be tepped in
vary aulok sucseaalon)

Leotures on glven subjects: my moat erotio BXD . ]
the atory of my ldfe eto. Wulklng round in oirole.
Ferson tepped continuea with lsoturs from eXIsch

pl,fne where Le/shs left off (even If in the middls
of & word] You must stop talking == soon ag
neXxt Lerson gstarta.

Fasslog buck round circle = Before buok gets round
u¥, thres times, vou muat think of six pouns
beginning with n given lettar

= bafore buck gets round,
eomplete your short lssturs on given topic.(4votd
rejltiblion, hesitetion = eim for clarity of thr-
ough line)

the opposite direction to uncross the arms, but to be honest  not always welcome when a group of excited kids were us back home. 2) Drill holes through the ends of each stick. Fix # long pisce of string or —_— et
. . . . . . J ra * BOOVEery!: & - " -
it usually ended up in good natured chaos and lots of fleeing down an alleyway (which was quite narrow), whilst ig g t-blﬂ'-:itzPuE;:z:“:ﬂ:m:E#;:Dih through each hole and tie firmly ¥: Drain ﬂiﬂ::;;f;uz;ﬂ:::;uh. diseovery - e.g. Ssliban
. X . . L . N . - ? e top, leavin . :
giggling — I have to say this was only played by the girls at  one of the residents was coming in the opposite direction We were never very successful with the fishing, but would f Dimzovery of object - £ pesple who ususlly coms to o
H ingl ; R H R %] Lay the frame face down on the covering materisl. Cut mround it leawing &iven plece, but who todey discover there sn
school, as our playground was separate from the boys. with bags full of shopping! spend hours peering info the rock pools, or moklr?g giant i e i el wliogon e, Rt g v g Bt 4 Ghjeat they Maven't . seen bafone. | ALtaLiotirely,
sandcastles, cars or planes out of sand and then invent a down with sticky taps or glue mo the covering materisl is taut. from g differesty period in hiagory ennountering
| had to look the game up on Google as, to be honest, Sometimes a group of us would go to the local park to game to suit. : £oha S.-0bloots)
|d onl ber the fi : | h i ina b lid d the witches h k) Cut a smell hole (see drawing) in the material so the leoop in the centre E -
| could only remember the first verse: play on the swings, swing ogt, slide and the witches hat. of the Kits will coms through. 24. Besie lmprovisatden: Ferson in given ylucs. Fartmer given a shoTt
We would be armed with a piece of waxed paper that the  Just down the road there was a large area of houses that phirsse o come in end say - both develap the conver=-
The big ship sails on the ally-ally-oh ly invented sliced bread in. If t on it wh had been bombed during th The shells of the h 5D/ Mals ol kxddle WAt CUb sEtene ST wirlag. o do Shis make Au A¢junixkee guticn sg Lf they wre aware at all tiues of whst ia
e big ship sails on the ally-ally-o newly invented sliced bread came in. If you sat on it when ad been bombed during the war. The shells of the houses knot (ses drawing) ateached to & curtain ring in the widdle of the string. being dlscussed, introduce Daw elsments withott
The ally-ally-oh, the ally-ally-oh going down the slide, it made the slide even slippier. It was  had been demolished and all the bricks and debris pushed Attach the lowsr part of the bridle to the loop st the middle of the icits sver giving definitive version of the situstion.
. . . . . . . . . . and the uppsar part to the top loop.
Oh, the big ship sails on the ally-ally-oh great fun until a group of kids frgm onothe.r area turned into large p||e:°> in the middle of the site. What a wonc?erful fig~enaotnent 6 &n fmprovisstion 1n the meuneE Of.ss
On the last day of September. up and then there could be conflict, especially if they were  playground this became for a summer — the beach being ) Add enother leop to the bottom of the kite for attaching the tail, Crend opers, Tragedy, s Western, T.V. dsbate ato,
. older than us. Mon.y of our games would also extend to the  almost abandoned, as here we woul'd build dens. The piles ). Haka s Sebl about 06 doxs: Erte stiing o tape. ALEAER Soeubies oF BAIAR B5. Warm-upa: Sword fighting (one srm bebdind Ssok)
Leap Frog or sometime called Donkey could be played by playground, especially skipping games. of rubble became mountains to be climbed and all sorts of or amall mquares of scrap febric.Tie the tail to the bottom of the frame, Fnae Nousning
: : . oustiog = grabbing het ol person Tiding
any number of children. One child would bend over with adventures would be played out. B). Bty it vhe. philuned Wike Gin Stune Caliui wad isbaoite: T6 AL aritisn bulldos

their hands on their knees, the rest of us would have to run
and leap, placing our hands on the back of the bending
child, and with legs wide apart, leap over their back.

You were extremely popular if you had a very long piece
of rope so that lots of kids could skip together. We had
skipping games where probably 20 children would all be

- Childhood play, by Jan Jackson
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£6. Grendms's footstaps

£7. Cuess the rhythm - who's leading it

28. Trafiio lights - eliminstion geme

0. Bimon Bsays

S0, Bulld & mecpine/soulpture - sdding one perdon st a time

41, Huoes: Hopping, Groucho walk, Jumping, log-rolling, bDall pagsed
under uwnd over.

di. Tiok In @ oircle: One person stending behind snother in £ cireles:
£ taken out, one oboses, one obansed - person chesed escayes by

standing in Cront of someone in inner gircle, person at book
1s now chased.
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«firing squad: Everycne in row sgainst wall, o .
about. gwm with the has to hit the othsrs with it
below the knee - they n belp him to get the others.
2. Lespfrog teg: as OorTmal leapfrog except thaf when tagged
¥you crouch ﬁnmmﬁﬂﬂuﬁbrmmmu&m i
RD &, Bridge building be & two-tesm rece| Build e |
across a 'ﬂ.mt. &t 1n team Jumps out int r&T,

: over idm but canoot move from wasré J;u landa,
rest of peam orawl over ar ere caercied
position and then deposited furtier out scross the river,as
The MW e ] -mmw:n‘mz} qg{m‘h ngwm~

HD 4. Drunken : oo son calls -3 Ty Tport',
 starboara’ ( sides of the room). -i.umtumtn

iate wall, Last onis there 1s Canh introduce
-n.gt“m- with phrsses like '&rmm ¥ *mb the decks,’

E
E

HD 5. !nt'ﬂu Lighta: Assign an m#riw to eE0h oolour of the traffic

2 ;E.zﬁ-hnp orange-run, green-skip [best whem red

'} any who get it or are tod slow.
mn.f:fu:ﬁmmhu un::rdhi;mllhp : m":,ﬁ,”"
4 T &notner. ohnged ﬂ,‘lﬂ-lpl

;mnt :;smm in the inner ttuiu- the in

perasocn
munl.:n:l.l ma.un;rbmmm.ﬂm one being chased
e Ptiles e S person, they have %o ohsse
' you, until you can esdale. .
FD 7. Crows and ersnes: (lslaolm]

MD B, Thief,thief: Everyone sits in circle. One person with objsct
walks round them =s they aing, 'L wrote a hﬂ.‘ to my Love
@nd on the way I dropped ft: somsa must have ploked it up
and put 1t in their pocket - thier, thief, catoh him, cstch
bim.." (0o "pockst” person drops nl:iqut. and runs, psraon dropp-
ed objeet benind nes to plok up objlect and o.ﬂuh toe thi
bnrn:ﬂl}m can get round the cirels and sit down in the empty
apsos

ND 8. idders nest: Hold hends inm eirele, box in the middle. Full the
others outo box - Lrwhnr touch It they're out.

mx Galigg: ]
+ Wuesny Ivaryous & row: They Deve a bnll When they
‘Bhout ﬁlmu:;nm' bed thﬂg ‘baok to the others turns

and glves instruotions To thes ludividusily = turn round, 1irt
Up your pullover, ete - Objleot: to work out who hss the ball
and whera.

E. Humsn tangle: ‘hends in = line i-mlﬂ ;uu mm
tanglea themsell up. Ferson who 1s out then m&:ﬁn‘
them without br ohein. )

3. "Where do you come m'*w do you do%': Two tesms. (ne tesm
i3 given count of m_nk of o 8illy job (e.g. toenail out-
ting). Dther tagm "Where do you come from?’ and both
teams{ in two lineal tm one step towards sach other. After lst
team hes snswered, End teefl asks ‘yhat do you do%' and another
stey 1s teken. 1st tens Feplies with the initigls of the Job (TC)]
&nd cool msober wluss 1. o5 soen as it 15 guessed, 1at team
maikes & dash ror it - End tesm must try tnnihgh.mnx‘hm
hmumuutmwmlmg@ wiich they started [anyous
. esught ohanges tesmal. a@ soon as they get bsok, 15t tesm stert
to sount te ten, 2nd bteam musy think of their job b-:m 10",

HD 4. Hubbit geme (Fete): Sirole. Ooe person has both hands up to
bls ears. pecple on eatl side of him have Hand Hearest to
him up 1.: Aesrest esr. Tnuthn' poiots st someocne slse iu cirele.

Filler: Girole. folded ch “?'uﬂmmmi“ il marked
G - « ¥o Pleces o éveryone, one
- ¥ “;ﬂfﬁza Pﬂ'ﬂm with the cross 'kills’ hg' at the

Disnua:
8D, 6. Killer 2: mruh :rhﬂ.ri. punlt .‘-.n. ane #it , ane

say fiez
‘multiples aod burz insveud of T und us anlt 5. (Varia-
tion: Woenever someans gays ﬂnum:. ol number in the
‘opposite direction, goling bsck round the le the same way
that you have just come). Bliminstion ;.m
KD B. "Who put the oookles In the cooklie Jaff': lﬂﬂh. fumber round.
ALl .u-;mngua¢m. "Whe put hamianﬁii

her _‘.;-"’!hinh m.:rnnrgm;t :
li:@;@rchpl it uhwﬂ;,m -fc-unhm:_t

perscn on lef't; one Derson goes cut,(he
must not kmow what you've sgreed] He returns snd asks
guestions in url ebout themselves. Tou snewer £amx as if you
wefe the mn,m-_nn your xAgWK left. He must try to work out

B Mﬂ' toe pre m guestion: as above omept thet FoOu answer
the guestion before the one directly addressed o you. You
mm rzmrm ALEWET 80 #a Dot to si:ra the geme awsy too

3 E:l.nm:a: Cirele. Pass sround s pelr of s0lssors. 48 you pess
i, oay *oroassd’ or 'uncrossed’ sccording to whether your
u:mmnut. The rest of the pecpls must Ty to
work out the system. s esch of them discover the answer, they
simply carcy onm, without telling the othera. :
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WORKERS REFORT
Kate Omgan.,  Feb, lst 1979 )

Since the last Board of Management mecting most of my time has been spent
buying items for the bus {equipnt,, engine parts ete. }, and feeling somewhat
apprehonsive at the thought of putting into practice what has now beem one
yoar of plans, ideas etc., all of which have to be considered in the light of
ths company's evolving policy, outside expectations apd my own confidemce.

The Newcastle conference was a walcome change and , I think, & very positive
exparienca for all of us, It gave us tha opportunity to discuss and review our
persomal working concerns in a refreshingly different light from that of the
gullt=ridden company meetings of latter months. It was alse s change from the
eanagenent meetings,; during which, I realise mow, I have often felt under pressure
4o justify myself and the company®™s existence and to uslerplay feelings of doubt
and lack of confidence.

The conference was doudly wvaluable in so far as it émpeedricsd us to new practical
ideas as well aa allowing us to tackls issusa such as fesminism ani ths broader
political adms of community aris. It was very encouraging to rezlise that we
are not alone mor are we ‘letting the side down’ in adnitting that our policy
is still undergoing & pericd or resssessment and (hopefully) conselidation,

On returning from the confersnce , I have at lasti been able to work om the bus
as it is now at Osk lLans garage, West Brom. It is exciting to rediecover that
its very presence can caume a great deal of intersat and many ideas as to its
use have been forthcoming from the workforce at the gazage. (Mot all lswd),
Getting to kmow ita idlosyncratic ways (such ms the fact that the engine stop
button merely succeeds in turning on the head-lights) is not ss terrifying as
thisking about it was,

Finally , I'M just itching to get my hands on the driving wheel and a 2nd
uorker (not necessarily im that onder ),

JUEI b CUMMUNITY AHTH

sOREERS REPURT - ZTEVE January Febiruary *7u

Ry last 4 weeke or so have invelwed 1ittle actual project work, About a thisd of
a time has been spent In general administsstive and simllar work - a budgetary
reviaw, woriforce weetinge, starting to clesr cut the Oentre, 2 acheme Tor the
adaptation of the office for milkecreen and photogmphie work, ste.

Another third of my time has been given over to rounding off previous cosmitments
= writing s detalled report on the Intermediate Treataent Course whioh Tiniahed
at the end of last year, planning the formpt of the final videotape of the Course,
and work with a emall growp from the Bxecutive of Sandwell Arts Councll to produce
in outline for the funding and crganisation of the Arts Counell's werk next year
(80 that I can coptinus to Limit my osn Snvolvemeni).

The laat third of my time han besn taker up by & round of aeetings with groups
and Individuals with whes project work is envlsaged for the near Tuture - the
vicar and youth leader in Beeches Aoad (possible 5.T.E.F. echems related to a
campalen for & community centre):; TOLUMEA, = melf help group of young blacks
(planning drama workshops and drama prejects); Manor Youth Centre (possible
projects lnvolving murals, sculpturs, or the setting up of silkscreen facilitiea):
the National Association for Multi-Faclal Education (NAME) - (proposed video
project an multi-cultural edocation in Sandwell); Black Fatch playecentre (small-
scale, indoor mural project, to begln pext Tuesday).

Thers have alss been a conslderable number other mesatings recently which are
not ismediately related to Company work - n!wma ard the C.C.H. (discusaing the
satiing up of a Law/Rescurce Centre Funded throwsh Urban Ald); Playleaders’
lHtiﬂc Newcastle Community Arts Conference; Sandwell Arts Council; West Midlands
Arts' Chairmen's Fanel, Executive Commliiee, and Management Councll.

Over the laat few wesks, I am awnre that [ have been worklng at a fairly low
energy level. I think there are a number of reasons for this:

= A reactlon agalnst what had become an obtsesslve concern with
polley, work, and the Tuture of the Company .

= A realisation that my ewn private life over the lsst year or so
has contracted to almost nothing and that many personal and Lmport-
ant thinge have been totally neglected,

= lesletance of the impulse to rush in and £111 up my working time
with varioun commitments which randomly offer themselves,

= & feeling that I have in the past tried o assume too much persopal
responaibility for the overml] pattern of the Company's work and that
this has had an oppressive and dispiriting effect on the rest of
the workforos.

= A decision that my personal ocontribution should be much more
conoerned with my own job satisfection and with projects which
more closely reflect my awn nkllle, intarests, and polltles,

In the ehort term, therefore, it may well be necessary for me to continue to
‘eoast! for a while. 1 can then gradually rebulld my enthusisam and Involvement
Inrough the work iteelf and, especlally, through the development of my own pro jecta,



We had various interests in play — partly it was simply the
way in — as the council’s main service for children outside
formal education was the provision of play centres and
parks during school holidays. Of course many children were
housed in those days in high rise flats and the playgrounds
were a far cry from the streets and alleys that kids had
played in in the terraced houses of the pre-war era.

As drama students we also knew the role of play in make
believe and imagination, drawing on the possibilities of

placing children in roles that could give them a voice and a
window onto other worlds.

But | think it also allowed us to join in and meet children on
their ferritory — so they taught us games and we taught them
some. It was a running joke amongst us that if you went to a
park or playground and asked kids what they wanted play
it was always British Bulldog - a tag-based game that was
often banned in school playgrounds at the time as it was
basically a game of brute force, and usually ended in tears!

- Kate Organ, Nov 2014

Jubilee Arts Archive.
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& rosber of projecta have besn run in response to requeste and initlatives from .
play cemtres and from community organisations, At Black Patch playcemtrs, Jubilee
wes invelved in & miral painting project which was fellewed by 2 weeks preparation
“for thelr 5t (Gecerge's Dey event (costumes, dragom,

: & short series of sessions with kida to preduce

their o¥n comic and phnhmhi texhibition?, At Yo Tres, a short playschems

was run from the Bus involving peneral play activities, arts work, and the making

a%
5
EE

Bince slmost a1l of our play work outsido of playoentres occurs in the context of

palf-halp initiatives by local tenants or repidents, continuing contact is

maimtained with theses groups to provide o forum pnd & workshop for the planning of

plq pmjnntu and ovents and for the exploration of some of the practical skills
Uping the Bus as a foous for work which nleo involves the rest of the

m; Jubiles contimues to be involved with adulte and kice in Hednesbury,

Tew Tres, Charlemont Farm, Beachos fioad, and Prier Pnrk,

Imminont programae

In Wednesbury and Prisr Park, wosk has cemtred on mothers ond toddlers groups out
of which & firm imterest is devoleoping in work with older kide, In four arcas,
summar playachemes are to be organised and rin by locsl roaidents with practical
pupport from all members of Jubilee plus ¢ nusher of short tom personncl, In
4ho Beoches Ro2d ares, interget has already doveloped to tho stage where o lécally
mﬂﬂ'ﬂi M.5.0. schene has recently begun which will comtinue into noxt vear, In
the Yow Tree ares, A kids' mural painting project will alse run throughout the
summer and will egain imvolwve locel parents mt nll etages, The summer months arc
also punctusted by a sories of community cvents at which Jubileo will be previding
inflatobles, face pointing, and murel activitics,

M Mm‘ﬂ’ PETHERS JUBILEE, S.t.Puf., AND F‘Lhnm; LEpT

Em oals H'.I.I

Jubiloo never has beon, and would nover bo eblo to concern itaelf solely with
playleadorship, The Cempony's sourccs of funding require ue to work through the arte
with a cross section of the community - nlthough it hes of courss boen poesible

to prioritise work with partiular ogo groups, Lo o result, Jubiloo hes mever

moved towards, for oxesmple, muning ite own playcomtros hrut hes concentrotod on

w “;m:tﬂi.n role, on reinforcing initistives tokon by playlenders mnd COmmun i
organisations alilo, and on a pattorn of short tors crostivg Pley projocts in i

develop and consolidate

) uri.nmﬂiﬂﬂmthnmllld&dmtn
_mmmmmhnm projreams of work,

12

?2222$ﬂhuuﬁﬂﬂgﬂﬂﬁh~

ﬂtmntlﬁtm1htnmm round to ell of tho playcentres as
M@mmiwﬂmmmmmum and o much grestor
to oxploro crostive projects end ekills which

ond cquipment - immu, m, video, ote, Essentinlly, howsver, tho dosire
end the will to dowvelop such sctivitios within the comtimiing programme of &
playoontrots work must finelly como from the playlesdeors #hmﬂtlwu = with the
mpport of aither 8,1,P.l, or of the Pleyloadars! full-time etaff,

2he fider Formunith

Over the lost 18 months, end ospecislly after the arrival of the 'Dust', Jubiles

has groduslly shifted tho cophasis in ite ployleedership work to tho mwlmmﬂ

of projects with commmity solf-holp groups in arecs whore no pleyoentre proviaion
exists, Thesc projects heve largely been loested in the northorn helf of the borough.
Whero they hove deweloped inte short torm imtoneive playschomos, uso hes beon mede

of locelly awailable buildings, youth contros, -md churoh holle, ote.

Jubiloots role in this work has been to provide procticol support, rescureces, end
personnol, to negetiate the uwee of loosl bulldinge ond sites end, cccasiomally, to put
erganising groups in touch with sourcos of gromb aid, Efforts nre elso modo $o noko
connections with other locel commnity groupe in oreder thet such indtistivoes cen
bogin to stirect tho wider suppok of thelr locel neighbourhood.

gl

a finenolal olimste whoro dovelopsonte in the lowel of stetutory provieiom sre
posedblo Jubilco fecls that it is important for ¢11 sponsies imvolved in ploy

ion to cxemine how tho oxigting progrommo can bo ndeptod to promoto locelly
self=help initietivom gonrod to roepond 1o locol nocde end to chrnging demands
differcnt timos of thoe yoap, Jubileo iz woll placcd to concentrate on this arer
worlk by wirtuo of boing a peripetotic remurcc fooility with & toem offoring

ieel, crontive skills which can fit cosily late o pettorn of short-dorm projects

in various arons.

Easﬁgga

Tho difficultios cncowmtored in tho past in this work howe arism from o lock of
pmw within tho auothority os & wholo with rognrd to the usc of wildings and aites
for self=holp commnity aotivitics, Thoro has sleo boom 1ittle lirson with tho
pndors Dopertmont and virtuelly nono with 3,0.P.l. &0 rogerds such work, This
8 undorstandoble in os such as thooo two sgencics heve been comtrelly concerned
‘meintnining provieion through thelr existing pleyeontro bulldingu. & grest .
tioe m. mpn for groator co—oporction capooisdly with rogerd 4o
nt mwmwummtym' involvement in
pﬂlqmmmhm1mutmmmw tenitd

3 ara rejactad for falling outsid  lhe olitisl critoria

; 3G3 v bacause thay fall brivaan fwn atonls snd there ia |
nn ACGB machinary for doaling with 922 strangs requasis. i

Thaan projacts that did got fundad 11t a sraood ot for e fulurs bacause
tho of guceoas of thair wark with tha comimunliy.

1972: Groatar Londnn Arts Association lanking Tnd custonore. The 'Londan
" Fastivals" openad up naw npprrtuniilog For lesa! orie Tastivals e
W Fastivals.

1973; m mﬂﬂlﬂ Aufus Harris o Aelozas 4o welle (unemy) sopact
. : ¢ Wlﬂﬁﬁnﬁt{;ﬂhu- L—ﬁr elf labee . oo
MR groups and (wgeiiats 8 meeting b i

The proparation for tho rroating at e TCA Tink oD workore fenmm all awver
for tha first tima,

At the ICA, community artisto far s fire® t e domenatrated togztiar

tha eoncapt oF thalr work tn patoris fundiog e 'I:z...

Lunchtima convarsatinn decidod ‘Fal e rael Lo o mavarment.

1974 danuary Assnciation Community Srlisto forrod 2o 5 mabinnal movs .
and regular rmoatings ostablishad.

w ACGEER Crrmrramity Arta Werklog Packy flrat mhm‘
VACA identifios 133 community arts projasts thergknut S '

ﬂmnlh thia diroctly as avids . 11 e ACGH, CAWE.

'AQ_CH publishes CAVI raprt mundrting enmmunity
mnding 250, 000 sxpenditure. ACS walenmog sspeek
eammunity rmovamant raniires 52 000 oot

ﬂ‘lh?lm!‘t {ﬂhhﬂﬂﬂ'mmﬂ]a

April . - Ist meating of now ACG3 Crmmunity firts Commities.
BUDGET 20 - anly £75 000 Committan docidas that thay can
nnly fund groups far firat =ix months of the financial yaar,
FRESSURE %y Camrrunitizs put on Cruncil - furthor £75 000
mhmd_m Soptomber.

ACA mombars of ALGE CAC write prlicy and critaria paper far Arts
Crouncll wihich is poducad as a pamphiat availabla tn all potantial
elionts, |ncal sutharitios ote.

ACGB CAG - BUDSET SHOCK only £250,000 availabla. Chairwnman
ackad tn aak Cruncil far mora.

ACA AGT CN - Cn-lnbby with Assnciation of Vida» Warkors for more
film and vidsn suppart.

Ropresontating tn Aoy Shaw an bahalf of Ethnie Minnrities and
Cultural Damnerzey !

Mad groug thren prrridge at Arte Council front door,
Budgat incrongsd La £300,000.

A CGE BUDGET SHOCK - nnly E484 000 availabla.

Ennrrrus insresss in clients domanda.

CAC decidan ot in dielribute grantas.

Spacial casa mads tn Council

ACA ACTIOM - lorga damonsatration cutsida Councll Meating -
dalegatinn maois Angus Stirling.

Mrrning Stzr covers storyl

Wal worth & Ayloabury Comrunity Arts Trust docide thay must pay ACA
recommandad miniroum wage aven though this means elnsure aftar

8 montha of the yaar. Soe Kenneth Robinsan Chairrrmn of Council -
@ain supplemantary, tha first elients t reach eorraet funding plateay.

ACGE BUDGET SHOCK nnly £715,000 avaliable against sstimated nead
of aver £1§ milllon o5 ACGE contribution towards the work of the

eammunity arts movornznt. Loeal authoritios and RAAS new making
hm funding eantribution ta mest clisnts.

msﬂtﬂm. Wast Midlands AC/A dacide to refuse acceptance of

" TWICE bacausa f 1nw funding aftar - Nagntinte -
#mmmx R

N doval nprrant mrnay Al lsbla |
GLASA antranchad, makas Almogt nn
will ort - nsidar davalubiion, i :

SUDGET INGREASED tr £815,000 - manay given ¢
Londrn sutfors,

ACA puts matinn thr-ugh GLAA AGM s form London Crmmunity Arts
Crommittos - and wing:

ACQAY BUOGET SHOCK - HOAALA - anly £1 000,000 available - lass
than half amount required.

Egtimated noad s E21 million

ACA ACTION. Netisnal Staaring Crmmittse mast ACGS CAC - [nbby
tham t rofusa monay.

ACGE CAC rafusa tr maka blnek all#eatiscns - Ask Cruncil frr

MOr MNEY o a . sains P

MCAE NERT WEEK
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This afticle comes out of queations raised and left én the air on the first

eveniny gf the Conference when T showad videotapes made by lubilee Community
Arts with Zanduell Tenadts Liaison Committes and Sandwell Coomittes ageinst

tacism and Fasciam,

In trying to idencify why 'ocganimed' groups feature guite captrally in
luhilee's pregramme, 1 am not concernad (st thismebape) to arpgue any specifi
aligoment for community arts., Tt just soems to me thatthhe working context
for some community ares projects wmctuslly gives rise wuite logically and
organically to a ‘particular Emphasie in theie vorking methode. ‘e do of
course have policy discussions. Ve do evaluats, constdntly, the pattern

of our work, But 1F W Cmpane glgéte to sork throughout o borough the size
of Samidwell, th @ 'population of N0, N00, 57 000 Council tenancies, and &
large proportion of ethnic wminority owner-occupiars, it may well be thae

some of the choices have already bean made For wou.

M courss the working methods of #11 comsunity arces projects aee shaped by
their worling context. At ooe end of the spsstrum are Choas projscts which
are resident in one particular ares or eetate. There is rhe relaxed famili-
arity of dally eodtact with local residence st the abops or in the pub. Even
deor-ta~door canvassing is fessible, The backhone of the propramme is perha)
provided by reguldr vorishops. Teople can be brought tosether for the Eirst
tizme gimply becsuse they want to 'do’ community arts. They can take their
tise to find & direction or set their own goals and, from the start, they
ean locate their group within the overall pleture of the other projects

going on and the ather workshop sctivities lvlillbl_a.

At the other end efifthe mpactvem, sre those companiss whieh rour nac{onal Ly,
Tne project ‘might be followsd by another peeklgpsat the other end of the
country. The process almost hecoses the product snd can be tallored and
packaged to answer particular necds or specific demands. The work can be
programed through the year, not in terms of regulsr workdhops, buf as sare-
fully devised projechs with clear objecrives ddtermined from the cutset in
econsultation with the sponsoring or Host organisation.

Continaed/...

"Working with organised group’ — a mobile community arts
team Conference report by Steve Trow

Jubiles occupias a territory somewhere in between the twn. Othar urban
~cojects with sinilaply wide catchment areas have bemn able to providd a
focal point of contaet with the copsunity by building up their base as a
resource facility or have become attached to commnity edugetion projemts,
advige centres, or law centres. Jubilee, and perhaps some of the rural
gommunity arts projects, have had to develap other contact mechaniams =
prisarily responsive to the groups and issues which contipually emarge .
tron the commnity itaslf.  fou? - ?

Danp, problems become a major issue and are taken up by tha Tenants Liaison
Committee (comprised of delegates from several T.A.s around the harough).
e make contact and, in the reaulting wideo peoject, all stages of the
campaign are documented and the finishad tape shown to specially callaed
Wkﬂﬂtm“mﬂmmﬂ ; - A

The M. r. announce a meating in West Browwich, to take place the week after
Southall. . With our logal Committee againet Racism and Pascism (anocher
delegate arganisation) we make a videatsped record of the demonatzation
and of the organisational work beforehand which is then edited to be used
in tha Defence Campaipn for, thése arcested. Pl

The proj-r.l: l':.th the Lhimn ﬂﬂﬂitt!l lastsd 9 months, Tha tape for

B0l .l. l F. .u. pruduurf in 3 weeks. Tlu t{m :l:nle is determined nﬂt I:;r a
pmjtﬂt ﬂﬂlki‘l‘i! regular timetabled cn-.tlnanﬂ or 'b:r a plnnntd prmm
fm t‘mr In;r:rihut by t‘-hc demands and u‘njn-tiﬂl of the urgl.ni.ntiun involved.
The lmﬂi.l.r hui.l.dirq, mtm of a regular uur'lr.lhrup would be lmpptnrrhf.t,
the {utnuli\rl ﬂrpulme uf a one-wesk, ur eben a gne-month tessidency’

mld not be !mibh. ‘l'hl project lasts as long an the particular -.tmﬂ;h

..a reflects t!u t.mpu of iu progress and its crisss.

Ofher groups are ‘organiwed’ only in the sense that they have come cogethar
sround comson ‘interasts oF whnred demands. A group of women Rezine to press-
urise the Towal suthority over the lack of play facilities on their estate,
The Social Services Department calls o meeting of a1l ageneies imvolved in
work with children, each of which offers 'all the help and advice we ean’,
bue dees nothing. We work with the wowen, inieially, on a poster ‘campaign
Which draws in new members from the estate. Dur irvolvenent then resolves
ftael £ thto # serles of regular, weekly sessions run on our converred deuble-
ducker bus. A successful one-wesk susmer plliyscheme jointly organised with _
48 ‘in the locsl Youth Centre re-imforces the process; and the continued use =
of ‘the building by 8 e, indepsndent playproup i¢ successfully nezotiaced
with the local authority.

Ooneinuedf ., .

NG WITH GROUPS - A MOBILE TY Al Page 3

One feature of the process ie that the group involwed llrﬂ.dy have a coll=-
ective identity. Thljr do mot see themselves as the Jubi.lu -u:hm and
toddlers group, or the Jub'l.'ln drama group, Covewon int-ruu or objectives
have already bewn id-ufnl:l.find and have prudu:ed a group momentum -g-intl i
which thammuu :11. lki.11| and mtnbul:im of t‘lu mi:y nrt:
worker, Reliance on the wr‘ur is minimised, th. denandi placed on us m
ba lldt !mifi:, and the pu‘ﬂui: of an mrer.!ll abjective lllm the l.'nlﬁmj

af th:l p-qup :n m&u-lly re-ussert iteelf as our involvesent d{nlu{lhﬂ.

qic_ldl;mllr, however, it is still ponibh For us to bring new groups
W to ilitllti mim:bl In these cases, the min nnm;dnrﬂ:inn
?m?t 80 \mch o do 1»‘il:h wharae thn social need is greatest, but with

3 X A B ¥ il

*itrfhfr our Itm'l-ﬂ:l of an uu suggests that a real potential exists

h‘r the formacion nI 5 nev, lulf‘-ruli.ﬂ:l’. group nw-:ul a particular hm

S

ur l.-nl:ntuh
G et - {ee "wnygk

H*iﬂ @SEAEE there {0 4 "well-satablished renants association! After

seven years, the officers have fot the complainta ‘sud ‘répdirs procedures |
wo well ‘weun ‘dp ‘that che vd jorl€y of tepants seo lean #nd Tess nesd pot @0
ger actively fnvolved ‘themselues in Lis running of the association., Uader
the nosinal auspices of the T.A. we run o oneswesk sumwer playscheme which
begins to involve some of the parents of the area. Puilding en that interest
the T.A. frdelf appliss for an Prban Add prént to run a four ‘week schéms
this cominf summer. The schese ia approved and a new group od adules (and
kids) are drawn in to form & sub-committee which will plan and run the ;
project. Hany are hlll:u.nin: sctive members of the T.A. for the first Eime
and are tharefore hunnin; exposad to other issues such .-Iruﬂ:f, “ﬁ:ﬂg
and the cuts in local nr:ﬁu.

In llmtuﬂm iuﬂl‘l a8 !hll-l. we l'l'rlll]l.luril:l.]r find ourselves working ini.ti;llx -
l:hrnush one or two ‘n';r pirlmli.tlu in the area. Where we are proposing or
nrhﬂ.u completely now di.:ul:i.-:m-. the level of rum:nrt rqquir&d from us is
greater and the momentum of the group itself is less certain. Twa things
then become important. Firstly that some kind of supportive mechanism
should be hlihill nl;'t'hr.npnl.‘.‘ be it from the lecal youth worker, or From
the more established activiets of the tenants association. And secondly

that tha group itself should devise its own organisational structure empha~-
sising its essential character as a local initistive, with elear nbjectides,
and locally accountable - rather than an 'ad hoe' group of 'interested parties

drawn together by an outside tesm of professionalgworkers.

Continued/...

——— T e il
i

*  WORKING WITH ORGAMISED GROUPS'- A MDBILE COMMUMITY ARTS TEAM Page -4

Working with organisations which may be based anywhere within a large
metropelitan borough does create problems. Some of them afe practical:
getting equipment and materials to the right place at the right time, keeping
up to date with what other workers are doing en the other side of town;
getting sccess to buildings or parking spaces for the Bus; going to meeting
after meeting; trying to plan the next few months, or even the working week,
when the Company's programme can be ns volatile or as intractable as the
fasues snd carpaigns with which we have aligned ourselves.

mhltu concern the philosophy or the nature of the work icself.

" '“"k‘t‘“#‘ not yet rlllhly intelligible as an instrument of change. It is
‘v sometimes necessary, initially, to demonstrate the case, to produce the goods
"'t:w:, before a group will be motivatad to take control of the process
themselves. Even then, it is frequently only a partial wiew of community
arts which can be achieved - Jubilee 'works with kids', 'does murals’, or
‘ppiibasipestens’. And in any case, if art is relevant, it must be relevant
to the other tasks in hand. The clearer an organisation's awn ohjectives in
the pursuit of a particular campaisn or issus, the siore specific and urgent
 will be ies demands: the very fact that tho arts workar engages with the
group at a point of struggle, means that the videstape, the mural, or the
poakier resumes [ty value s a produck, a resource, and its conteibution is
ultimately assessed by its efficscy rather than by who held the camers or
" whe 414 the arework,

LT ]

fiut whatever the problems, if o Company is working over a wide gesgraphical
area, that very context makes many other working methods impractical, And

if the value of our work is not to evaporate as scon as dherpledectndidewie
believe that there is no @lkernative to a progroamme built within, and
re-inforcing the momentum for change which exists within tne community itself,
The various elements of our programme are intelligible as some kind of whola:
only if that whole is just a part of something greater than icself.

CREDIT: STEVE TROW, JUBTLEE COMMUNITY ARTS
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